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facial expression. With the Greeks 
the whole body spoke, the face in 
contrast, remaining rather calm. 
To obtain dramatic singing in the or- 
dinary song work, we need the back- 
ground of the body. There may be 
no difficulty in obtaining outward 
semblance of expression, but the real 
inner meaning of the thought seems 
to be lacking. 

"Thus the fact that the larger life 
of a song is seldom reached is due to 
physical and vocal inability to reach 
the ideal, as well as to lack of con- 
ception. Motor activity is not yet 
enough "let loose" in the school room 
to provide the freedom of mind and 
body necessary for the higher ex- 
pression. The emphasis still rests 
upon one kind of thinking, that of 
the passive mental order, which is 
associated with sitting very still, 
with racking one's poor little brains 
for a well formulated and more or 
less stereotyped answer." 

'In our best songs we are called 
upon to exclaim, to state, to resolve, 
to argue, to command, and to per- 
suade. Our thought moves in the 
form of conversation, narrative, de- 
scription, or apostrophe. We are 
either in the personal active attitude, 
or the passive, reflective. Some at- 
titude on the part of the singer must 
always be assumed. Take but the 
next step and you have the gesture, 
the outer expression to the inner 
sense. The great singer, the great 
song puts you in active and adequate 
relation to the thought to be ex- 
pressed. 

Let the children enter into these 
situations and there will be a new 
warmth in song. 

A mere mental grasping of facts 
will not produce the artistic song. 
It is only when these facts are emo- 



tionally colored, when the imagina- 
tion seizes them and converts them 
into pictures, that interpretation 
arises. 

"As soon as the 'fact' becomes il- 
luminated into a living thing the 
body becomes involved in a higher 
way. The emotional reaction is 
shown in erect and alert carriage, 
deep breathing, animated expres- 
sion of face and eye. To this pe- 
culiar co-operation of mind and body 
may be attributed the Soul of Song. 

The true song is not born until 
this point of enthusiasm is reached. 
We have awakened a spiritual qual- 
ity as well as power which in time 
will become a lasting attribute of the 
individual." 

"Song in this way acts as a health- 
ful emotional stimulus which reacts 
for normal physical attitude toward 
expression." , 

By reading the above selections 
from this article I have felt greatly 
strengthened in my endeavors to- 
ward the use of the vital breath, body 
and spirit in interpretation of song. 

I have in planning my work con- 
sidered the age of the child for ges- 
ture work and for the presentation 
of subjects for the awakening of the 
understanding. 



Scrutinizing Our Material 

Stella R. Eoot, St. Cloud, Minn. 

The subject discussed in the meet- 
ing of the music section of the Min- 
nesota Educational Association in 
October, was "Efficiency in Public 
School Music as Adjudged by its 
Cultural Reaction upon the Indi- 
vidual and upon the Community." 

The most prominent suggestion 
was the need of holding to a higher 
standard in the choice of songs for 
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the social hour and in the choice of 
cantatas and other form of enter- 
tainment which are to be presented 
on public occasions. The following 
opinions were very positively ex- 
pressed: — in the public school there 
is no time to teach any indifferent 
songs; no song should be taught in 
any grade which does not meet a 
definite need and furnish the proper 
culture for that grade; the only 
legitimate entertainment for any 
grade represents the technical and 
interpretive ability and the spirit 
of that grade; entertainments which 
are the product of the hot-house or 
for the exploitation of brilliant puj- 
ils are a menace; the school social 
hour or entertainment should never 
be looked upon as an interruption, 
but should furnish the strongest mo- 
tive for good classroom work and 
hence increase efficiency instead of 
retarding it. 

Many reasons were advanced for 
a common failure to hold to high 
standards in the social hour: — a 
lack of conscience shown in the seem- 
ing willingness to sacrifice culture 
to a desire for popularity ; a lazy ac- 
ceptance of the suggestions of journ- 
als, catalogues or acquaintances, 
without due reflection; a limited ac- 
quaintance with musical literature. 

The following suggestions were 
made : — that lists of standard songs, 
entertainments, and marches should 
be approved by our educational con- 
ferences, published in educational 
journals and taught in all training 
schools; that young and inexperi- 
enced teachers should be advised to 
confine themselves to such standards 
until they develop a discriminating 
taste. 

The opinion was generally ex- 
pressed that if public school music 



shall measure up to the present day 
demand for efficiency, it must de- 
velop a larger conscience in regard 
to its community and social obliga- 
tions. 

The following incident may furn- 
ish some suggestions along the line 
of the above discussion — 

An automobile firm which was los- 
ing money, while still unable to fill 
its orders, called in an expert to help 
in finding the causes of the trouble. 
He advised that one high-salaried, 
well-dressed office salesman be ex- 
changed for two expert workmen; 
that one Michigan Avenue show win- 
dow be exchanged for a freight ele- 
vator; that a system of filing units 
be installed, so .that there might be 
accurate knowledge of the supply 
at any moment, and no time be 
wasted in assembling the units. Are 
there not some hints in this incident 
that we may use to advantage in our 
work? Do our show windows repre- 
sent the efficiency of our shops and 
are we displaying in them only those 
goods which are the legitimate out- 
put of our work and equipment? 



Standardization of Music Teaching 
Adopted by Illinois Music Teach- 
ers' Association in 1913 

By Constance Barlow Smith, 
University of Illinois. 

Though Illinois is not the first 
state to take a formal step in the 
right direction with regard to adopt- 
ing a system of standardization in 
the realm of music teaching, she has 
agitated the question pro and con 
many years. She has through her 
various musical organizations pre- 
pared the way so that now when the 
time seems most propitious she may 
expect results. A decided sentiment 
is current throughout the State for 



